Symphonies – Dates

Composers

Aarne, Els (Elze Yanovna Paemurru), Estonia, 1917-1995, 2
Aaron, Marcelle, France, 1894-1956, 1 (written with her sister Yvonne)

Aaron, Yvonne, France, 1897-1987, 1 (written with her sister Marcelle)
Abejo, Rosalina, Phillipines, 1922-1991, 8
Aborn, Lora, US, 1907-2005, 1
Accart Becker, Eveline, France, 1921- , 1
Alexandra, Liana, Romania, 1947-2011, 7
Andrée, Elfrida, Sweden, 1841-1929, 4

Archer, Violet, Canada, 1913-2000, 1

Austin, Elizabeth, US, 1938-, 2

Bacewicz, Grazyna, Poland, 1913-1969, 5

Barraine, Elsa, France, 1910-1999, 3

Beach, Amy Marcy Cheney, US, 1867-1944, 1
Beamish, Sally, Scotland, 1956-, 2

Bell, Elizabeth, US, 1928-2016, 1
Boyle, Ina, Ireland, 1889-1967, 1
Brusa, Elisabetta, Italy, 1954-, 2

Bruzdowicz, Joanna, Poland, 1943-, 2

Chaminade, Cécile, France, 1857-1944, 1
Chen Yi, China, 1953-, 2

Coates, Gloria, US, 1938-, 15
Dickenson-Auner, Mary, Ireland, 1880-1965, 1
Doderer, Johanna, Austria, 1969-, 2
Eckhardt-Gramatté, Sophie Carmen, Russia, 1902-1974, 1

Farrenc, Louise, France, 1804-1875, 3

Fleischer, Tsippi, Israel, 1946-, 5 
Gipps, Ruth, England, 1921-1999, 5

Gubaidulina, Sofia, Russia, 1931-, 1
Harbach, Barbara, US, 1946-, 10
Holmès, Augusta, France, 1847-1903, 2 (also listed as symphonic poems)
Keal, Minna, England, 1909-1999, 1

Larsen, Libby, US, 1950-, 3

Leleu, Jeanne, France, 1898-1979, 1

Loudová, Ivana, Czech, 1941-2017, 2

Maconchy, Dame Elizabeth, England, 1907-1994, 1

Mägi, Ester, Estonia, 1922- , 1
Makarova, Nina, Russia, 1908-1976, 1

Mayer, Emilie, Germany, 1812-1883, 8

McTee, Cindy, 1953-, 1

Millikan, Ann, 1963-, 1

Narbutaité, Onuté, Lithuania, 1956 -, 

Pavlova, Alla, Russia-US, 1952-, 8
Pejačević, Dora, Croatia, 1885-1923, 
Pierce, Alexandra, US, 1934-, 2

Polin, Claire, US, 1926-1995, 2
Price, Florence, US, 1887-1953, 5
Ran, Shulamit, Israel-US, 1949-, 1
Ratusińska, Weronika, Poland, 1977-, 1
Smith (White), Alice Mary, England, 1839-1884, 2 

Taylor, Helen, US, 1915-1950, 1

Ustvolskaya, Galina, Russia, 1919-2006, 5

Williams, Grace, Wales, 1906-1977, 2

Zaimont, Judith, US, 1945-, 1

Žebeljan, Isidora, Serbia, 1967-, 1
Zwilich, Ellen Taaffe, US, 1939-, 4

1842

1 – Farrenc

1845

2 – Farrenc

1847

3 – Farrenc

1 – Mayer 
2 – Mayer 
1850

3 – Mayer 
1851

4 – Mayer 
1852

5 – Mayer (lost)
1853

6 – Mayer 
1862

7 – Mayer 
8 – Mayer (lost)
1863 – Smith

1876

2 – Smith 

1879

2 – Andrée 

1883

Pologne – Holmès, A

1884

Lutèce – Holmès, A
1886

1887
1888

The Amazons – Chaminade 

1896

Gaelic – Beach

1917

1 – Pejačević
1927

1 Glencree – Boyle 

1931

1 – Barraine

Transparencies – Leleu 
1932

1 (e) - Price
1934

Mississippi – Price 

1938
Visages de Paris – Aaron (jointly written by Marcelle and Yvonne)
2 – Barraine

1 – Makarova

1939

1940

3 – Price

1941

1 – Dickenson-Auner
1942

1 – Gipps

1943

1 – Williams, G

1944

1945

1 – Bacewicz 

2 – Gipps

1946

1 – Archer 

Strings – Bacewicz 

1947

3 – Barraine

1948

1949

1950

2 – Bacewicz
1 – Taylor, H.

1951

1952

3 – Bacewicz

1953
1 – Accart 

4 – Bacewicz

Double Strings – Maconchy

1954

1955

1 – Ustvolskaya

1956

2 – Williams, G, rev. 1975

1957

1958

1959

1960

1 – Polin

1961

1 – Aarne 

1962

1963

1964

1 – Loudová

1965

3 – Gipps

2 – Loudová

1966

2 – Aarne

1967

1968

1 - Mägi
1969

1970

1971

1 – Alexandra

1 – Bell 
1972

4 – Gipps

1972
Guerilla – Abejo 

1 Music on Open Strings – Coates

1974

2 Illuminatio in Tenebris – Coates, rev. 1988

3 – Coates 
2 – Polin
1975

Dalawang Pusong Dakila – Abejo
1976

1977

Fortaleza – Abejo
1978

2 Hymns – Alexandra

1979

1 – Narbutaité 

2 True and Eternal Bliss – Ustvolskaya

1980

1981

Hold High the Torch – Abejo

3 Diacronies – Alexandra

1982

5 – Gipps

1 – Zwilich

1983

3 Jesus, Messiah, Save Us! – Ustvolskaya

1984
Jubilee – Abejo
4 – Alexandra

4 Chiaroscuro – Coates, rev. 1990

1 Water Music – Larsen

1985

5 – Coates 

1 – Keal 

2 Cello – Zwillich

1986
Brotherhood – Abejo
6 – Coates 
1 Stimmen…Verstummen – Gubaidulina 
2 Coming Forth into Day – Larsen 

1987

4 Prayer – Ustvolskaya
1988
Psalms – Abejo

Life – Abejo
1 Nittemero – Brusa, Elisabetta

1989
Fortitude and Sudden Spring – Abejo
6 – Alexandra

1990
2 – Brusa 
7 – Coates 

1 – Ran

5 – Ustvolskaya

1991

8 Indian Sounds – Coates

1992
1 – Beamish 
1 Picaresque scenes – Žebeljan

3 – Zwilich

1993
2 Lighthouse - Austin
2 – Chen
10 – Drones of Druids on Celtic Ruins – Coates 
16 Time Frozen – Coates 
1994

9 Homage to Van Gogh – Coates 
1995

1 – Fleischer 

3 – Larsen

1 – Zaimont 
1996

7 – Alexandra

1997

11 – Coates 
1998
2 – Beamish
12- Coates 
1999

5 Solo – Larsen 
2000

13 – Coates 

2 – Fleischer

3 – Fleischer
4 – Fleischer

3 – Pavlova

River – O'Boyle
2001

2 - Narbutaité, Onuté

2002

14 The Americans – Coates 

1 Ballet – McTee 

4 – Pavlova

2003

Tres Dei Matris – Narbutaité

2004

5 – Fleischer 

1 Veneration – Harbach 

2 One of Ours, a Cather Symphony – Harbach 
2005

15 Homage to Mozart – Coates

2006

5 – Pavlova

2007

2 – Bruzdowicz

1 – Doderer 

2008

6 – Pavlova

1 - Ratusińska
2009 

2010

2011

2012
A State Divided – Missouri – Harbach 
2013

Gateway Festival – Harbach 
Jubilee- Harbach 

2014
7 O Pioneers! – Harbach 
 2015
2 Bohinj – Doderer 

8 The Scarlet Letter – Harbach 
9 Celestial – Harbach 

10 For Ferguson – Harbach 

1 – Millikan 
2016

2017

Unknown Dates:

Abejo: Beatriz, Thanatopsis
Aborn: Birdsong 

Comments:
Holmès, Augusta: "Like children, women have no idea of obstacles, and their will power breaks all barriers. Mme. Holmès is a woman, an extremist." Camille Saint-Saëns

Significant works about women composers
Fanny Ritter, Women in Music, 1876

Aaron Cohen, International Encyclopedia of Women Composers, 1987.

Otto Ebel, Women Composers – A Biographical Handbook of Women's Work in Music, 1902.
Dr. Heinrich Moller, "Cam Women Compose?", The Musical Observer, June1917, p.11.
Can Woem Compose?

By Dr. Heinrich Moller

The Musical Observer

June 1917, p.11

     Contemporary German women who have written dramatic music are Anna Schuppe, Lina Schneider-Steine, Rosa Danziger, Antonie Eckert, Amelie Nikisch, and Adelheid Wette, Humperdinck's sister and author of "Hansel and Gretel," who composed the fairy play, "Froschkönig" and Wette Ida Becker. The latter was particularly successful in writing intimate music for the home and family circle. Her cantata, "Holy Night," has had numerous performances, and there are charming children's songs, like the cycle "From the Fairy World." 

     The Dutch composer, Cornelie van Osterzee stands out by reason of the brilliant success which her strongly realistic opera, "The Pledge" (Das Gelöbnis) achieved in 1910 in Weimar.
     Catharina van Rennes is the author of children's songs (recently sung with considerable success by Tilly Koenen).

     In Italy, where women composers are already found at the time of Palestrina, numerous operas have been composed and performed by Marie TeresaAgnesi, Teresa Senecke, Ursula Asperi, Countess Gilda Ruta and – most important of them all – Carlotta Ferrari born 1837, whose cantatas, mass and vocal canons have all been performed. Renée d'Addi I mention solely because of her courage in writing an "Isolda" score after Wagner had already done so.

     A Russian lady, Mme. Valerie Sscroff, ahs also written an opera "Uriel Acosta."

     Names of women composers occur prominently in other fields of composition, among them Agathe Backer Gröndahl, a Norwegian, who, in a Norwegian Suite, a Scherzo for orchestra, in songs and pieces for the piano, displays a robust character, which at times degenerates into mere noise. The same criticism applies to Adele aus der Ohe's Sonata for violin, and some of her pieces for piano. Warm, spontaneous sentiment in less pretentious form is evinced in songs by Anna Teichmuller, Agnes Schiemann, Katharina Schurzmann, Alma Maria Mahler, Johanna Müller-Hermann.
    A remarkably large quotaof women composers who rise above the amateur level is contributed by France. Beginning with the 18th century, there are Elizabeth de la Guerre, Lucille Grétry, the precocious daughter of the noted master, Louise La Hye, the grandniece of Jean Jacques Rousseau, Henriette Villard de Beaumesnil, all of whom composed operas, some successfully; Caroline Wuiet, a favorite of Marie Antoinette, who herself scribbled harmless pastorals, was the composer of chansons, some of them very popular in their day.

     Jeanne Louise Farreno was the first woman awarded an academic prise for symphonies, overtures, and chamber music.

     Pauline Viardot-Garcia, daughter of Manuel Garcia and sister of Malibran, gained distinction by three operettas and piano and vocal music. She arranged Chopin's Mazurkas for voice. Her daughter, Louise Heritte-Viardot, followed in her wake with operas, cnatas and songs.

     Pauline Thys was a prolific and successful opera composer too; and Marie Felice de Grandval, one of the most versatile, wrote eight operas, two masses and two oratorios.

     Augusta Marie-Antoinette Holmes (d. 1903) was born of Irish parents, but became thoroughly Frenchified. Her name to this day is a household word among the petite bourgeoisie, due to her sentimental parlor romances. Her more pretentious works, a psalm, symphonies, cantatas, etc. are now obsolete, and almost forgotten. Likewise her operas, three of them successful, while the last, a Montenegrin opera "The Black Mountains," proved a decided failure at the Paris Opera.

     The distinction of having gained wider popularity than any living woman composer may be claimed in behalf of Madame Cécile Chaminade. She has become known to the American public, in particular, by her symphonic ballet, Callirhoé, and other charming music in the dance forms; but her reputation rests less on her cantata,a dn the suite for organ, than on compositions of a more intimate character, such as numerous piano pieces, her sonatas, and her ballet, included in the repertory of several symphony orchestras.

     The Princess Armande de Polignac first commanded attention with her vocal and piano compositions, and with an opera performed at Nice; but chiefly through the ballet msuci she wrote for Loie Fuller, and which aroused interest by its plastic strength and expert instrumentation. She wielded the baton herself at the performances in the Châtelet. 
     Gabrielle Ferrari has made a name with her songs, orchestral works, a comic opera, Le dernier amour, but primarily with her two actopera, Le Cobzar, performed at the Paris Opera and various opera houses in Germany, and which gracefully introduces Roumanian folk-songs.

     Marguerite Labori, wife of the famous Parisian lawyer who conducted the defense in the Dreyfus trial, and an eminent pianist, wrote a Japanese opera of murder and harikiri entitled Yatho, and some piano music after the pattern of the Romanticists.
     Nadia Boulanger has secured recognition with larger orchestral works. She collaborated extensively with the pianist, Raoul Pugno, notably in setting to music the Belgian poet Emile Verhaeren's cycle of songs, Les heures claires. 

     Nadia's younger sister, Lili Boulanger, was still more fortunate, being the first girl awarded the national prize for composition, the famous Prix de Rome. This allows its winner a sojourn – some wags call it an exile – of three years in Rome, for the pursuanace of musical studies.

     Now let us look at the doings of women composers in English speaking countries, where woman has long had a broader scope for endeavor and where her genius, if existent, could have developed without hindrance, Great Britain and the United States.
    England undoubtedly holds a trump card in Alice Mary Smith, a composer of powerful symphonies, overtures, cantatas, and, more recently, in Ethel Smyth. The latter, however, has now devoted herself almost wholly to the suffrage movement, and inasmuch (sic) as her years number nearly 60 the world has hardly to look for many ore musical gifts on her part. Her place in the foremost rank of women composers is, however, already assured.

    Ethel Smyth was a pupil of Heinrich von Herzogenberg and of the Conservatory of Leipzig. Her principal works are a Missa solemnis, symphonic and chamber music and three operas, Fantasio, The Forest, to her own libretto, performed for the first time at Berlin, and then in London and America, and The Wreckers, performed under Nikisch in 1906 at Leipzig and later in Prag, Vienna, and London. Her songs, with accompaniment of small orchestra, and some of the choruses in The Wreckers, by virtue of their gloomy passion, rank with the most powerful manifestations of creative genius heretoforewitnessed on the part of a woman composer.
     Isabel Stewart-North composed in additionto several songs, a pretty "Book of Lullabies" to verses by James B. Kenyon.

